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INTERPRETIVE NOTE

Between Shores uses Homer's Odyssey as its principal mythological foundation, but it is not a retelling
designed to preserve every ancient sequence or attribution. It is an argument in dramatic form. The opera
asks what happens when the figures whom Odysseus encounters are allowed to describe the same events from
the center of their own lives.

The mythological sections in this companion distinguish the Homeric or broader Greek background from
the personalities created for the opera. Greek myth is not a single fixed canon; genealogies, motives, and even
the number or names of certain figures vary across poets and periods. Homer is therefore treated as the
baseline where possible, while the opera's departures are identified as deliberate dramatic choices.

The character sections draw from the current libretto and from the creative decisions developed during
composition: vocal range, musical temperament, humor, emotional defenses, and the moral work each
encounter performs. Where the libretto leaves a secondary deity largely within the ensemble, this companion
does not invent a fully independent biography. It describes the function that is actually present.

The governing idea

Every figure in his story is the center of another story.

Odysseus begins as a man who understands the world through victory, command, reputation, and survival.
Each character contests one part of that vocabulary. Polyphemus challenges the name of monster. Poseidon
challenges the assumption that power excludes tenderness. The Sirens challenge the idea that beauty is
culpable for every consequence. Circe challenges the usefulness of courage. Scylla exposes the moral cost
hidden inside command. The Lotus Eaters ask whether pain should be remembered. Calypso asks whether
home is still necessary when comfort, affection, and time are available elsewhere. Penelope finally reveals that
returning home is not the same thing as restoring the life that was left behind.



CHARACTERS
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THE MORTALS
Odysseus

Penelope
The Sailors / Crew

THE GODS AND IMMORTALS
Athena
Poseidon
Circe
Calypso
Aeolus
Zeus
Hermes
Apollo
Aphrodite

THE FIGURES CALLED MONSTERS
Polyphemus
The Sirens
Scylla
The Lotus Eaters

THE COLLECTIVE VOICE
Male Choir / History

PRESENCES AT THE EDGE OF THE STAGE
Telemachus
Thoosa
Charybdis
Argos

THE NONHUMAN FORCES
The Sea
Ithaca / Home



BETWEEN SHORES | CHARACTER COMPANION

ODYSSEUS

The celebrated hero learning the limits of heroism

"I know how to fight. I know how to survive. ... I forgot how a man comes home."

HOMERIC LOCUS Odyssey throughout; especially Books 5-13 and 19-24. Son of Laertes and Anticleia;
king of Ithaca; husband of Penelope; father of Telemachus.

Mythological background

Odpysseus is the central mortal intelligence of Homer's Odyssey. He is renowned for endurance, strategic
cunning, persuasive speech, disguise, and the ability to improvise under pressure. Greek tradition also
associates him with the stratagem of the Trojan Horse, the device that ended the ten-year war at Troy. The
Odyssey begins after that victory and follows another ten years of wandering before he reaches Ithaca.

Homer's hero is not a simple model of virtue. His resourcefulness repeatedly saves him, but pride, secrecy,
appetite, and the need to control the story repeatedly endanger him and those traveling under his command.
The poem admires his mind while requiring him to learn concealment, patience, and recognition. By the time
he returns, he survives not through open display but through disguise, restraint, and the difficult knowledge
of when not to announce himself.

Odysseus in Between Shores

Between Shores begins with a man whose public identity has become almost inseparable from war. "You
asked. I answered. I fought your war" is both accusation and self-definition. He knows how to break walls,
place a blade, command men, and convert danger into a story of survival. He does not yet know how to cross
the distance between being victorious and being known.

The opera does not dismantle his heroism merely to replace admiration with condemnation. It subjects
heroism to audit. His courage is real. So are his losses. So is the charisma that makes other men follow him
into a cave they have no reason to enter. The central problem is that he assumes the capacities that made him
indispensable at Troy must also be the capacities that will take him home.

His arc is therefore not from strength to weakness, but from singularity to relationship. At first, he believes
his name must be heard. Later, he understands that his name has been carried by other men, attached to their
bodies, and paid for with their lives. In "The Mortal Shore," he finally chooses finitude, ordinary irritations, an
aging body, and a home that may no longer conform to memory. The choice matters because it is no longer a
conquest.

Personality

Odpysseus is intelligent, commanding, vain, resilient, verbally gifted, theatrically self-aware, and
profoundly adaptive. He is a natural leader partly because he sees possibilities before others do and partly
because he makes certainty sound inevitable. Curiosity is one of his finest qualities and one of his most
dangerous. "We could sail on. But then we would never know" contains his appetite for the world and the
mechanism of catastrophe in a single exchange.

He is not emotionally empty. He carries the dead, remembers his men, and longs for Penelope. His
difficulty is that feeling often reaches him only after action. He makes decisions at command speed and
experiences their moral meaning later. This temporal lag is crucial to the character: he is frequently honest
after it is too late to make the honesty protective.

He also uses narrative as armor. A king needs a story; a story needs a hero; a hero needs a name. The
insight is accurate, but he initially uses it to justify the conversion of collective experience into personal
legend. By the end, he is willing to enter Ithaca without army, victory, or rhetorical monument.
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Relationship to the other characters

Each major encounter isolates one of his assumptions. Athena sees both brilliance and foolishness.
Polyphemus sees a charming invader. Poseidon sees the man who injured his son and laughed. Circe sees a
hero still trying to fight the structure of reality. The crew sees a captain who knew the cost and withheld it.
The Lotus Eaters see a man exhausted enough to disappear. Calypso sees the interesting man beneath the
army, but also the man who remains oriented toward an absent shore. Penelope sees the husband she loves
and the twenty years of labor his story placed upon her.

Dramatic function

Odysseus is the moving axis of the opera, but he is not its sole authority. The work repeatedly transfers
interpretive power away from him. He enters each episode with a practiced account of himself and leaves
carrying another character's account of the same event. The accumulating perspectives change the meaning of
home: Ithaca becomes not a prize waiting intact at the end of the journey, but a living place sustained by
someone else.

The final movement succeeds only if the audience can still admire him while refusing to excuse him. His
return is meaningful because he has not become innocent. He has become capable of arriving without
demanding that the world confirm his legend.

Musical and vocal identity

Odpysseus is conceived as a mature baritenor, roughly a man of fifty: charismatic, decisive, and capable of
both rock authority and rhythmically articulated rap. Early in the opera, his voice should carry forward
motion, command, and the pleasure of declaring himself. The rap-rock intrusion in "Nobody" is intentionally
more aggressive than Polyphemus's musical world.

As the opera proceeds, the same voice must become less armored. The confessional sections of "Scylla and
the Six Men" require fracture without self-pity. "The Mortal Shore" requires steadiness rather than grandeur.
By the finale, the line "I am only a mortal man" should sound like a conclusion he has earned, not a
diminution imposed upon him.



BETWEEN SHORES | CHARACTER COMPANION

PENELOPE

The keeper of the house and the uncredited architect of return

"You went to war. I kept the house."

HOMERIC LOCUS Odyssey Books 1-4 and 16-23. Daughter of Icarius; wife of Odysseus; mother of
Telemachus; renowned for intelligence, endurance, and the weaving stratagem.

Mythological background

Penelope is one of the most intellectually formidable figures in the Odyssey. During Odysseus's absence,
suitors occupy the household, consume its wealth, and pressure her to choose a new husband. She delays
them by announcing that she must finish a burial shroud for Laertes, Odysseus's father. She weaves by day
and secretly unweaves by night until the stratagem is exposed.

Her intelligence is not merely passive endurance. She tests information, manages appearances, protects
her son, and refuses premature recognition. Even when Odysseus reveals himself, she verifies him through
knowledge of their marriage bed, built around a rooted olive tree and therefore impossible to move. The
recognition scene is a meeting of two cautious minds.

Penelope in Between Shores

Between Shores restores scale to the labor hidden inside the phrase "waiting for Odysseus." Penelope does
not remain suspended while the hero has adventures. She governs duration. She protects the house, preserves
his place, raises Telemachus, manages predatory men, keeps political possibility alive, and sustains the
conditions under which home can still exist when he returns.

Her first song, "I Kept Your Place,” contains hope. Word has come that the war is over, and she allows
herself to prepare rooms, set out his cup, and see the father in Telemachus's face. Later appearances change
the refrain. "I kept the house instead" shifts the meaning from devotion alone to substitution: while he
enacted history, she performed the work history omits.

Her love is real, but the opera does not allow love to erase consequence. "Love does not excuse what you
put me through" is Penelope's refusal to become the moral prize at the end of a male journey. She has a claim
upon the interpretation of the twenty years, not merely a duty to welcome him.

Personality

Penelope is observant, disciplined, politically intelligent, sardonic, loyal, angry, and emotionally
economical. She has survived by controlling what other people are permitted to know. Her restraint should
never be mistaken for softness. She can pour wine for men she despises, listen to their boasting, and use the
appearance of compliance to buy time.

She has humor, but it is dry and often edged. Unlike Odysseus, she does not need to announce her
intelligence. Her authority comes from continuity: she notices what must be done, does it, and remembers the
cost. She is capable of hope without surrendering skepticism. This is why the final reunion cannot be a simple
sentimental release.

Relationship to Odysseus

Penelope is both destination and counter-narrative. Odysseus thinks of Ithaca as the place where he was
known before the sea remade him. Penelope is the person who can confirm or refuse that recognition. Yet she
has also been remade. The opera's deepest question is therefore not whether he can find the island, but
whether two altered people can still recognize the structure of home between them.
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She is the only character whose labor equals the duration of his journey. Athena advises him, Calypso
shelters him, and the crew dies under his command; Penelope sustains the world to which he insists he is
returning. Her final answer must therefore carry both welcome and ownership.

Dramatic function

Penelope prevents the opera from becoming an uninterrupted male travel narrative. Her recurring refrain
measures time from Ithaca and exposes the asymmetry between departure and maintenance. She gives the
word "home" material content: rooms opened, fire preserved, cups set out, doors denied, lies endured, and a
son raised.

In the finale, the dramatic burden should not fall on whether she rewards Odysseus. It falls on whether he
arrives able to hear what she has done. Her line is not background harmony to his homecoming; it is the
definition of the home he claims to have reached.

Musical and vocal identity

Penelope is an older contralto with a gravelly, inhabited sound. Her music combines warm acoustic
textures with a restrained, percussive spoken-sung cadence. The rhythmic sections should feel controlled
rather than fashionable: the pulse is the sound of repeated labor, counted nights, and a mind maintaining
order.

Her vocal age matters. The part should not sound like a young woman preserved in romantic expectation.
Time has passed through her body and voice. The warmth remains, but it is joined by authority, irritation, and
the abrasion of having held a kingdom together.
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ATHENA

The weary goddess of wisdom who refuses to do the work for him

"The hardest thing about wisdom is watching people learn slowly."

HOMERIC LOCUS Odyssey Books 1-4, 5, 7-8, 13-24. Daughter of Zeus; goddess of wisdom, strategy, craft,
and disciplined warfare; principal divine advocate of Odysseus and Telemachus.

Mythological background

Athena is Odysseus's closest divine counterpart. Both value intelligence, strategy, disguise, and controlled
speech. In the Odyssey she argues for his release, guides Telemachus, arranges encounters, conceals and
reveals identities, and helps restore order in Ithaca. She often acts through disguise rather than spectacle,
appearing as Mentes, Mentor, a young woman, or another useful human figure.

Her support is not indiscriminate indulgence. The affinity between goddess and hero rests on shared
intelligence, but Homer also permits Athena to stand apart while Odysseus learns through deprivation and
delay. She opens possibilities; she does not abolish consequence.

Athena in Between Shores

The opera imagines Athena after an immeasurable accumulation of wars, kings, prayers, and preventable
errors. She is not the glittering sponsor of a favorite hero. She is a tired intelligence still leaving doors open.
Her opening song places Odysseus inside a pattern older than his individual greatness: another king certain
he is right, another prayer begging for victory, another human insisting that this time will be different.

Her affection survives her skepticism. "Oh, Odysseus" contains recognition, exasperation, and something
close to hope. She knows exactly how bright he is and exactly how his intelligence can become another form of
foolishness. She does not abandon him, but neither will she confuse intervention with wisdom.

Personality

Athena is dry, incisive, patient on a divine timescale, and nearly exhausted by repetition. Her sarcasm is
not cruelty; it is the defensive instrument of someone who has watched the same human confidence assume
new costumes for centuries. She is capable of tenderness, but it emerges in controlled flashes, particularly
when she asks Zeus for mercy.

She does not dominate. The essential line is "I leave doors open. I leave lanterns burning. I whisper. The
rest has always belonged to you." Her version of guidance preserves agency and therefore preserves the
possibility of failure. She understands that wisdom received without experience rarely becomes wisdom
possessed.

Relationship to Odysseus

Athena is mentor, advocate, intellectual mirror, and skeptical witness. She sees the hero he could become
without pretending he has already become it. Their relationship is built on a shared delight in cleverness, but
the opera places her one moral step beyond him: she knows cleverness is not sufficient.

She is also the first character to place mercy above greatness. That hierarchy anticipates the entire opera.
Odysseus will repeatedly try to prove greatness; the work will repeatedly ask whether he can recognize mercy,
receive it, and extend it.

Dramatic function

Athena frames the journey before Odysseus speaks. She tells the audience not to accept the hero's account
as the whole account. Her perspective converts the voyage from an adventure into an education and
establishes that the gods themselves may disagree about what constitutes greatness.
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She also protects the opera from moral simplification. Because she continues to care for Odysseus, the
work need not choose between admiration and judgment. Athena embodies both.

Musical and vocal identity

Athena is a dusky jazz contralto: mature, text-centered, and capable of sounding as though she is seated
beside a dying campfire after the battle has ended. Acoustic guitar, cello, and viola suit her better than a large
orchestral background. The music should leave room around the intelligence of the words.

Her meter may feel slightly unsettled, even asymmetrical, but never chaotic. She does not perform divine
grandeur. She speaks from the residue after grandeur has spent itself.
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POLYPHEMUS

The injured host whom history calls a monster

"He called it clever. I call it unkind."

HOMERIC LOCUS Odyssey Book 9. A Cyclops, son of Poseidon and the sea nymph Thoosa. Odysseus
blinds him after entering his cave; Polyphemus calls on Poseidon for vengeance.

Mythological background

Polyphemus is the most famous of the Cyclopes in Homer. Odysseus and his men enter his cave, consume
provisions, and wait for the owner. Polyphemus imprisons them and eats several sailors. Odysseus intoxicates
him, gives the false name "Nobody," blinds him with a heated stake, and escapes by clinging beneath the
Cyclops's sheep. Once safely offshore, Odysseus reveals his true name. Polyphemus then prays that Poseidon
prevent or delay the hero's return.

The Homeric episode is an encounter between competing systems of hospitality, law, appetite, and power.
Polyphemus violates the sacred obligations of a host, but Odysseus also enters another being's dwelling,
consumes his food, and remains partly because he expects a guest-gift. The episode already contains moral
instability even before the opera changes the angle of view.

Polyphemus in Between Shores

Between Shores does not erase the men Polyphemus kills. It refuses, however, to let violence eliminate
interiority. This Polyphemus lives where the cliffs keep their distance and no one comes looking for him. The
arrival of strangers initially pleases him. They carry wine, unfamiliar food, and stories of the sea. He
experiences the scene first as the unexpected possibility of company.

From his perspective, Odysseus wins trust, lies about his name, destroys his sight, and then turns the
injury into public self-advertisement. "Nobody" becomes both comic device and wound. Odysseus uses the
name to make himself strategically absent; Polyphemus discovers that the same word can make suffering
socially invisible.

His final appeal to his father is intentionally intimate. Poseidon will later be understood through this son,
not merely introduced as an abstract obstacle placed by a god.

Personality

Polyphemus is lonely, literal, hospitable by his own imperfect code, physically dangerous, socially
awkward, and unexpectedly tender. He knows he is not beautiful by ordinary standards, but he also knows his
mother and father loved him. That certainty gives him dignity without making him harmless.

His humor is wry and slightly off-center. "Perhaps I misunderstood who should eat" allows him to
acknowledge the grotesque fact without converting the entire character into apology. He is not an innocent
pet. He is a being whose violence and vulnerability coexist, as they do in Odysseus.

Relationship to Odysseus

Polyphemus is the first character to fracture Odysseus's heroic ownership of events. Odysseus remembers
ingenuity, survival, and victory. Polyphemus remembers an invasion of his home and a betrayal of trust. Both
accounts contain truth; neither is complete alone.

The final boast is decisive. Odysseus could have escaped anonymously. He chooses recognition. In doing
so, he converts a successful rescue into a curse carried by every man aboard.

10
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Dramatic function
Polyphemus introduces the opera's governing method: move the presumed monster to the center of his
own story. The audience is asked to recognize that a celebrated solution may be another person's catastrophe.

He also prepares Poseidon's entrance. The father's anger becomes comprehensible because the audience
has met the son before hearing the god pronounce judgment.

Musical and vocal identity

Polyphemus is a theatrical, melodic bass-baritone. The voice should carry size without relying on menace.
His music needs loneliness, wounded hospitality, and an undertone of comic doubt. The performance is most
effective when he sounds substantially trustworthy but never sanitized.

Odpysseus interrupts with a faster rap-rock boast over driving rhythm and sharper instrumental accents.
The stylistic collision makes their competing narratives audible before the words are fully processed.

i
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POSEIDON

The king of the sea speaking first as a father

"I am a god. But before that, I was his father."

HOMERIC LOCUS Odyssey Books 1, 5, 9, 11, and 13. God of the sea, earthquakes, and horses; father of
Polyphemus; principal divine opponent of Odysseus's return.

Mythological background

Poseidon is one of the great Olympian gods, brother of Zeus and Hades. In the Odyssey his hostility toward
Odysseus follows the blinding of Polyphemus. He does not simply kill the hero; the poem preserves Zeus's
larger order and Odysseus's destined return. Poseidon instead stretches the journey through storm,
shipwreck, isolation, and the destruction of conveyance.

His domain is not a neutral surface. The sea is the medium through which distance, unpredictability, and
divine power become physical. Poseidon's anger therefore changes geography into consequence.

Poseidon in Between Shores

The opera refuses the easiest version of Poseidon: the raging god who exists only to obstruct the hero. He
is a sovereign equal in stature to Zeus and, more importantly, the father of an injured son. His song begins
with menace but steadily relocates its center. "This isn't about me" is the turn.

He remembers details Odysseus has converted into a victory: wine shared, trust taken, an eye destroyed,
laughter, and a name shouted across the sea. Poseidon does not ask the audience to declare Polyphemus
blameless. He asks Odysseus whether a father could regard such an injury with indifference.

His punishment is pedagogical as well as retaliatory. Odysseus will live because Zeus favors him, but
survival will not feel like acquittal. He will know more sea, storm, loss, and shore. Poseidon makes the journey
remember the boast.

Personality

Poseidon is controlled, proud, paternal, severe, and emotionally direct. He does not need to shout because
his authority is environmental. The sea itself can complete his sentences. His tenderness is narrow but
genuine: he loved his son without requiring the son to be admirable or beautiful to others.

He is not sentimental. Love does not moderate his anger; it explains its depth. His logic is reciprocal and
almost prosecutorial: would Odysseus have spared the man who blinded Telemachus? What else can a father
do? The questions expose the hero's demand for mercy as something he has not yet imagined extending.

Relationship to Odysseus

Poseidon is Odysseus's divine antagonist and moral counterpart. Both are powerful fathers. Both
understand retaliation. Both believe consequence should travel through the world. The difference is that
Odysseus initially sees Polyphemus only as an obstacle, while Poseidon sees the familial relation the hero
omitted.

The line "I never thought you could love him" reveals more about Odysseus than about Poseidon. He has
mistaken deformity, violence, and isolation for lovelessness. Poseidon answers with the simplest proposition
in the opera: "Of course I could. He's my son."

Dramatic function

Poseidon expands the work's moral field from injured individual to inherited consequence. Polyphemus's
pain does not remain local. It enters the sea, the gods, the voyage, and the fate of the crew.

12
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He also destabilizes the human assumption that divinity is emotionally remote. The god's most intelligible
motive is not cosmic order but fatherhood. This makes him more dangerous and more recognizable.
Musical and vocal identity

Poseidon should possess a low, resonant male voice that never strains for power. Deep toms, low bass,
distant thunder, and calm water are more effective than constant orchestral violence. He speaks as someone
who knows the environment will obey him.

The ending should contract rather than expand. After the largest claims, the emotional center is the quiet
exchange about loving his son. The silence afterward is part of Poseidon's music.

13
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THE SIRENS

The voices blamed for the desire they awaken

"No. We call them to wonder. What follows was never our choosing."

HOMERIC LOCUS Odyssey Book 12. Circe warns Odysseus of singers whose song draws sailors toward
destruction; the crew blocks their ears with wax while Odysseus is bound to the mast.

Mythological background

In Homer, the Sirens occupy a place bordered by death. Their song promises knowledge: they know what
happened at Troy and what occurs across the earth. Odysseus wants to hear them, so he orders the crew to
seal their own ears and bind him to the mast, tightening the bonds if he begs for release. The poem does not
dwell on their motives or assign them the familiar later image of mermaid bodies.

Later Greek and Roman traditions supply varying numbers, names, genealogies, and visual forms. What
remains constant is the association between irresistible song, forbidden knowledge or desire, and fatal
approach.

The Sirens in Between Shores

The opera gives the Sirens no appetite for death. They are beings whose voices become extraordinary when
joined. In harmony, they experience something like flight. Their song is not a weapon in their own
understanding; it is the only form through which they know themselves fully.

They are therefore trapped inside the consequences of reception. Sailors hear beauty and move toward it.
Tradition assigns culpability to the singers. The Sirens reply that wonder is what they offer; what men do
afterward was never their choosing.

This does not make the song safe. It makes danger relational. The destructive force lies in the interaction
between human hunger and transcendent sound, not in a simple predatory intention.

Personality

The Sirens are intimate, yearning, spiritually intense, and almost innocent in their devotion to harmony.
They are less a collection of individual personalities than a plural consciousness. Their identity emerges
between voices rather than inside a single singer.

They want to be heard before they are feared. This desire is both moving and impossible. The audience
knows that listening changes the listener. Their plea therefore carries tenderness, danger, and the loneliness
of beings reduced to the effect they have on others.

Relationship to Odysseus

Odysseus approaches the Sirens as an experience to be mastered. He wants the song and believes he can
engineer immunity to its consequences. The arrangement preserves his life while allowing him to possess
what other men cannot safely hear. It is another expression of exceptionalism.

The Sirens do not confront him verbally. Their challenge is aesthetic: can beauty be encountered without
acquisition? The wreck that follows suggests that the sea will not allow the experience to remain a private
trophy.

Dramatic function

The Sirens provide one of the opera's clearest reversals of inherited blame. They also widen the argument
beyond ethics into art. A song can be beautiful, sincere, and dangerous without being malicious. The listener
participates in the meaning and consequence of what is heard.

14
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Their number creates a moment of suspension before physical rupture. The subsequent wreck destroys not
only the ship but fragments of their musical world, turning beauty into broken material carried beneath the
storm.

Musical and vocal identity

The Sirens are high female voices in exquisitely interlocked harmony, ideally with harp and very little
accompaniment. Their sound should seem capable of drawing the soul out of the body without relying on
volume. Purity, blend, and the sensation of voices becoming one organism are essential.

The music should avoid conventional villain signals. The danger comes from beauty perfected, not from
menace announced.

15
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CIRCE

The amused realist who knows that courage cannot solve structure

"You are still asking how to win. I will tell you how to pass."

HOMERIC LOCUS Odyssey Books 10 and 12. Daughter of Helios and Perse in Homeric tradition;
enchantress of Aeaea; transforms members of the crew and later becomes host, lover, and essential
guide.

Mythological background

Circe first appears as a dangerous enchantress. She turns Odysseus's men into swine after they enter her
house. Hermes gives Odysseus the protective herb moly and instructs him how to resist her spell. Once
overcome, Circe restores the men, receives the crew for a year, and eventually directs Odysseus toward the
underworld and then through the dangers of the Sirens, Scylla, Charybdis, and the cattle of Helios.

Her role in the Odyssey therefore changes significantly. She begins as threat and becomes one of the most
competent sources of practical knowledge in the poem. She does not promise victory over every danger. She
teaches navigation through conditions that cannot be conquered.

Circe in Between Shores

The opera begins with Circe already in comic possession of the scene. She regards the transformed sailors
with the dry observation that she has merely given barnyard beasts a level of comfort found among their kind.
The joke immediately establishes intelligence, distance, and a refusal to be impressed by masculine dignity.

She reads Odysseus rapidly: a man who has crossed a war, insulted a god, blinded his son, and shouted his
name across the water. Trouble, she observes, appears wherever he is introduced. Her humor is not
decorative. It is diagnostic.

The tonal turn arrives when she explains Scylla and Charybdis. The road ahead will not reward courage.
There is no clever name, no appeal, and no bargain. Circe recognizes that Odysseus is already imagining
combat and warns him not to be foolish again. Her farewell - "It really was a pleasure knowing you" - is
affectionate, skeptical, and possibly literal.

Personality

Circe is urbane, witty, unsentimental, observant, sensuous without being defined by seduction, and
experienced enough to distinguish confidence from competence. She enjoys Odysseus but does not
mythologize him. She is perhaps the character least vulnerable to his self-presentation.

Her intelligence is procedural. Athena understands wisdom and long patterns; Circe understands what the
next passage requires. She does not ask whether the world is fair. She tells him which cliff will kill everyone,
which monster will take six, and what he must not attempt.

Relationship to Odysseus

Circe treats Odysseus as an interesting but exhausting adult. There is attraction in the traditional
background, but the opera emphasizes intellectual intimacy and comic appraisal. She can see the heroic
machinery operating in him even while he believes he is merely listening.

She is the only guide who tells him explicitly that not every danger should be met with courage. His
subsequent decision to wear armor proves that he heard the information without accepting its meaning.

16
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Dramatic function

Circe is the hinge between Poseidon's moral accusation and Scylla's moral test. She supplies knowledge in
advance, removing ignorance as Odysseus's defense. Because she tells him the cost and the futility of fighting,
the next episode becomes a decision rather than an accident.

She also changes the opera's energy. Her wit prevents the sequence of judgment from becoming uniformly
solemn, while the precision of her warning makes the later loss more severe.

Musical and vocal identity

Circe's music should privilege phrasing, timing, and intelligence. Her humor needs space to land, and the
warning must darken without transforming her into a generic prophet. A speech-led theatrical style with
elegant rhythmic control suits the role.

The performance should make the audience enjoy her company before realizing that she has just described
the unavoidable death of six men.

17
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SCYLLA

The unavoidable cost that cannot be persuaded, defeated, or made fair

"Six men knew too late what their captain knew before."

HOMERIC LOCUS Odyssey Book 12. A cliff-dwelling monster with six heads who seizes six sailors as
Odysseus passes between her and Charybdis.

Mythological background

In Homer, Scylla inhabits a high cave opposite Charybdis. She is described with six long necks and six
terrible heads; each head takes one man from a passing ship. Circe warns Odysseus that combat is futile and
that lingering to fight will only expose the crew to further attack. Odysseus nevertheless arms himself, and
Scylla takes six of his strongest men.

Later traditions attempt to explain Scylla through genealogies and transformation stories, but Homer
presents her primarily as a fact of the passage: a concentrated, irreducible danger beside a catastrophe that
would destroy everyone.

Scylla in Between Shores

Scylla is deliberately denied a subjective song. This is not because the opera has forgotten its commitment
to other points of view. It is because Scylla represents the boundary of interpretation. Polyphemus can tell his
story. Poseidon can explain anger. The Sirens can distinguish song from intention. Scylla does not negotiate,
justify, or answer.

Her scene belongs to Odysseus and the crew because the moral event is not the monster's appetite. It is the
captain's foreknowledge. He knows six will be taken, does not tell the men, arms himself despite Circe's
warning, and continues to issue commands that conceal the price from those who will pay it.

The line "But she did not look at me" destroys the heroic fantasy inside the armor. Odysseus has prepared
to be the central combatant. Scylla ignores him and takes the men.

Personality and presence

Scylla has presence rather than personality. She is asymmetrical consequence: six lives taken so that the
remaining ship may pass. Any attempt to humanize her conventionally would risk shifting attention away
from the ethical structure of the choice.

The terror comes from indifference. She does not select men according to guilt, rank, bravery, or narrative
importance. Odysseus chooses the passage but never asks which six. The arbitrariness is the wound.

Relationship to Odysseus
Scylla refuses Odysseus the role he understands best. She will not duel him. She will not recognize his
name. She will not reward armor. He cannot exchange his own courage for the safety of others.

What remains is command responsibility. His intelligence succeeds tactically: the ship survives. The song
asks whether tactical success can still be named victory when the people sacrificed were not allowed to
consent.

Dramatic function

Scylla is the opera's strongest moral confrontation. Earlier errors emerge from pride, curiosity, or
misrecognition. Here Odysseus possesses advance knowledge. The concealment is intentional, even if he
believes it necessary.
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The crew's spoken bridge - "You knew" - creates the call and response that judgment requires. Odysseus
cannot narrate around it. He can only answer, "I knew."

Musical identity

Scylla herself need not sing. The number is a driving rock confession with rap sections that initially
reproduce Odysseus's command logic: count the cost, hold the course, stand where someone must stand. The
music then cuts through that justification.

The crew should sound collective but specific enough to feel like men rather than an abstract chorus. The
final outro must contract to the unbearable simplicity of the admission: he chose six men without asking
which six.
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CALYPSO

The immortal woman offering a good life that is not his life

"Stay with me and learn something else: how a body rests when no one needs it to be
brave."

HOMERIC LOCUS Odyssey Books 1 and 5. An immortal nymph or goddess of Ogygia who shelters
Odysseus for seven years in Homer, offers immortality, and releases him after Zeus sends Hermes.
Between Shores expands the shared life to ten years.

Mythological background

When the Odyssey opens, Odysseus has spent years on Calypso's island, longing for home. The gods decide
he must be released, and Hermes carries Zeus's order. Calypso protests the double standard by which male
gods may take mortal lovers while goddesses are punished for doing the same. She nevertheless helps
Odysseus build a raft and supplies clothing, food, water, and wind.

Homer leaves the emotional texture of their years together comparatively compressed. Calypso offers
immortality and agelessness, but Odysseus chooses Penelope and a mortal return. The episode contains
coercion, attachment, hospitality, resentment, and divine inequality in proportions later interpreters continue
to debate.

Calypso in Between Shores

Between Shores gives Calypso time, wit, and domestic specificity. Odysseus arrives saying another
woman's name. She considers sending him back to sea and gives him wine instead. She sees immediately that
he has been admired far beyond his endurance and instructs him to leave the sword by the door because no
one is invading before dinner.

Her seduction is not an abstract promise of beauty. It is relief from heroic demand: bread on the table,
wine in the shade, rain against the roof, no kings, no councils, no maps explaining where he ought to be, and
no armies before breakfast. She offers the radical possibility that his body need not always be useful to
history.

The opera makes their life substantial. Ten years pass through breakfast, weather, work, quarrels,
reconciliation, and the knowledge of when not to speak. This is not a fever dream he escapes. It is a real
relationship and, in many respects, a good life.

Her tragedy is not that she fails to satisfy him. It is that the life they made remains oriented toward an
absence. She knows the names he does not mention and the memory that keeps him awake. Her final
question - "We made a perfectly good life. I wonder who it belonged to" - refuses both self-pity and easy
romantic consolation.

Personality

Calypso is sensual, dry, intelligent, emotionally adult, amused by heroic vanity, and capable of making
immortality sound both luxurious and faintly ridiculous. Her humor has the poise of a woman who has lived
long enough to observe the recurring habits of mortal men. "Immortality is not contagious. Not immediately"
captures her manner: seductive, teasing, and entirely in control of the sentence.

She is not needy, but she is vulnerable to hope. She asks only for tonight and says she will ask again
tomorrow. The modest scale of the request makes the immortality behind it more poignant. She can offer
endless time but must negotiate one evening at a time with a man whose imagination remains elsewhere.
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Her love is genuine and not wholly selfless. She wants him to remain. The opera does not reduce that
desire to villainy or elevate it into sacrifice. Calypso is permitted the dignity of wanting the life they built to be
chosen.

Relationship to Odysseus

Calypso sees the man beneath the army more clearly than almost anyone. She teaches him quiet, ordinary
rhythm, and the possibility of being loved without performance. Odysseus explicitly acknowledges that she
made him gentler and showed him the lives beneath history.

Yet she cannot become Ithaca by being superior to Ithaca. Her island offers youth, comfort, and time; his
choice of the mortal shore is a choice for limits, change, and a relationship rooted in a shared past he did not
create with Calypso. The pain is that neither choice proves the other life false.

Dramatic function

Calypso is the final and most persuasive alternative to home. Earlier dangers threaten death, shame, or
forgetting. Calypso offers survival perfected. If Odysseus leaves, it cannot be because the alternative is
monstrous. He must decide what mortality, history, and belonging mean when immortality is offered by
someone he genuinely loves.

Her presence also prevents the return to Penelope from becoming a simple restoration of romantic
exclusivity. Odysseus arrives carrying a relationship of ten years. Penelope has lived twenty years without
him. Homecoming must accommodate lives that continued rather than pretending time paused.

Musical and vocal identity

Calypso requires a low, sultry female voice with intelligence in the grain: more dry cinematic poise than
breathy seduction. Her verbal world recalls the controlled glamour and wit associated with classic screen
contraltos. The singer must be able to make a comic line intimate and an intimate line dangerous without
changing character.

"Stay Awhile" should feel conversational, lightly jazz-inflected, and sensuous without becoming grand.
"Calypso's Goodbye" narrows to dry piano chords and upright bass. The final emotional force comes from
understatement. She does not need to beg; the fact that she does not beg is what makes the loss remain.
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THE LOTUS EATERS

The compassionate temptation to survive by forgetting

"Nothing hurts here." / "Then nothing matters."

HOMERIC LOCUS Odyssey Book 9. A people whose lotus causes those who eat it to forget home and lose
the desire to return.

Mythological background

The Lotus Eaters appear briefly in Homer. Members of Odysseus's crew eat the lotus, forget the purpose of
their journey, and wish to remain. Odysseus forces them back to the ships, binds them beneath the benches,
and departs immediately. The episode establishes forgetting as a danger equal to storm or violence.

The poem offers little information about the Lotus Eaters themselves. They do not attack the strangers.
Their threat lies in the gift they provide and the transformation of desire that follows.

The Lotus Eaters in Between Shores

The opera treats the Lotus Eaters as a community of relief rather than malevolent captors. They invite
Odysseus out of the rain, offer bread and a chair, and promise that no one will ask how he came to be there.
Their proposition is psychologically exact: he has carried the dead far enough in his name.

They understand exhaustion and speak with tenderness. Forgetting is presented not as stupidity but as
mercy. Faces become shadows, losses become equivalent, blame dissolves, and the world continues without
requiring Odysseus to stand inside it. The temptation is powerful because it accurately describes what he
needs.

Odysseus rejects them only after nearly losing Penelope's name. His answer is one of the opera's clearest
ethical discoveries: grief is proof that someone came. To erase pain would be to abandon the dead a second
time.

Personality

The Lotus Eaters are gentle, collective, nonjudgmental, and persuasive. They do not argue through threat.
They lower the temperature of the world. Their danger is the conversion of relief into disappearance.

They may sincerely believe in the mercy they offer. This sincerity is crucial. If they sound sinister,
Odysseus's choice becomes easy. They must sound like the first people who have noticed how tired he is.

Relationship to Odysseus

They meet him after accumulated loss, when forgetting has become emotionally plausible. Unlike the
Sirens, who awaken desire, the Lotus Eaters quiet it. They offer release from the obligation to be Odysseus at
all.

His refusal marks a genuine change. He chooses memory even though memory includes blame. The man
who once wanted his name repeated now accepts the burden of repeating the names of others.
Dramatic function

The Lotus episode turns the opera inward. The threat is no longer what an enemy or god will do to
Odysseus but what he may consent to remove from himself. It transforms memory from heroic reputation
into ethical obligation.

The final recollection of Penelope reconnects the voyage to the person waiting beyond the story. Her name
returns not as a prize but as a pain he chooses to preserve.
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Musical and vocal identity

The Lotus Eaters sing in quiet, close harmony over a soft, suspended pulse. Their sound should be warm,
near, and almost physically restful. No musical gesture should announce danger.

As Odysseus resists, the pulse reasserts itself. His lines need to remain human rather than triumphal. He
chooses the day, but the blame remains.
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AEOLUS

The urbane custodian of a gift human curiosity cannot leave closed

"I gave him clear and open seas. He only had to hold the course for one more night."

HOMERIC LOCUS Odyssey Book 10. Ruler or keeper of the winds on Aeolia; gives Odysseus a bag
containing the adverse winds and later refuses further aid after the crew opens it.

Mythological background

Aeolus welcomes Odysseus, hears the story of Troy, and supplies a favorable west wind while binding the
other winds inside a leather bag. When Ithaca is already visible, Odysseus falls asleep. The crew assumes the
bag contains treasure, opens it, and releases a storm that drives the ships back to Aeolia. Aeolus then refuses
to help again, interpreting the return as evidence that the gods oppose Odysseus.

Aeolus in Between Shores

Aeolus narrates the episode as an administrator who believes he provided an elegant solution. He
gathered, bound, and organized hostile forces. The island stood in sight. The task appeared almost insultingly
simple: keep the bag closed for one more night.

The other gods immediately recognize the flaw. A sailor, a secret sack, a sleeping king, and a crew ten years
from home form a comic mechanism already in motion. Aeolus is less villain than competent specialist baffled
by the human system into which his solution was introduced.

Personality and function

Aeolus is precise, self-justifying, socially polished, and slightly wounded that his gift was mishandled. He
represents the divine assumption that a technically sufficient solution is therefore a humanly usable one. His
refusal to help a second time converts error into abandonment.

Dramatically, he opens the gods' comic observation scene. The laughter is pleasurable until Zeus turns it
into judgment and Poseidon's silence recalls the unresolved injury beneath the joke.

Musical identity

Fast, elegant piano and clipped electric guitar suit Aeolus's orderly account. His phrasing should be
articulate and faintly indignant, leaving space for the other gods to puncture his confidence.
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ZEUS

The authority who ends divine amusement by converting folly into judgment

"You want the judgment? Watch."

HOMERIC LOCUS Odyssey throughout. King of the gods and guarantor of a larger order; in Homer,
authorizes Odysseus's release and permits the destruction of the final ship after the cattle of Helios are

killed.
Mythological background

Zeus presides over the divine order of the Odyssey. He does not eliminate conflict among gods, but his
decisions establish the boundaries within which conflict proceeds. At the poem's opening he reflects on the
human tendency to blame the gods for suffering produced by human recklessness. He later authorizes
Hermes to order Calypso to release Odysseus and sanctions the destruction of the crew after the cattle of
Helios are violated.

The opera compresses and rearranges elements of the mythic sequence, using Zeus's thunder within the
"Bag Full of Wind" number to bring divine judgment directly into the gods' laughter.

Zeus in Between Shores

Zeus enters when the gods have made human foolishness entertaining. He rejects the safety of
spectatorship. Warnings are called weather, mercy is called weakness, and forbidden action is called freedom.
His speech is not a defense of every divine act; it is an indictment of the human habit of renaming
consequence.

His violence is brief and absolute. The full band erupts once, sailors call Odysseus's name, and then voices
disappear into water. The theatrical economy matters: Zeus does not need a full song because judgment is an
event rather than an argument.

Personality and function
Zeus is impatient, sovereign, rhetorically compressed, and intolerant of the other gods' detachment. He is
not made intimate in the way Poseidon is. His authority remains institutional and elemental.

Dramatically, he changes genre inside the number. Comic divine commentary becomes catastrophe. The
laughter cannot continue unchanged after the audience hears the men vanish.

Musical identity

Zeus requires a commanding voice capable of cutting through ensemble texture. Low thunder should
precede rather than accompany every line. The violence must be concentrated, not prolonged, so that the
silence afterward becomes the true consequence.
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HERMES

The quick intelligence that notices the flaw before the story finishes

"Poseidon - you have been remarkably quiet."”

HOMERIC LOCUS Odyssey Books 5 and 10. Messenger of the gods, guide, boundary-crosser, and
trickster; protects Odysseus from Circe and carries Zeus's command to Calypso.

Mythological background

Hermes is unusually helpful to Odysseus. He meets the hero before the confrontation with Circe, gives him
the protective herb moly, and explains how to resist her. Later, he travels to Ogygia to deliver Zeus's order
that Calypso release Odysseus. Across Greek tradition he governs messages, roads, boundaries, exchange,
cunning, and movement between worlds.

Hermes in Between Shores

Hermes functions within the divine ensemble as the fastest verbal mind in the room. He sees immediately
why a secret bag given to exhausted sailors is structurally comic. More importantly, he notices Poseidon's
silence and directs attention toward the moral history beneath the joke.

His wit is agile rather than cruel. He moves the scene, connects information, and exposes what others are
avoiding.
Personality, function, and music

Hermes is alert, skeptical, socially quick, and drawn to the unstated implication. He should speak or sing
with precision and momentum. In the opera he is less a fully independent dramatic arc than a catalytic
intelligence within the gods' conversation.
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APOLLO

The polished divine observer inside the comic ensemble

"Wasn't this the man who entered your son's home?"

HOMERIC LOCUS A major Olympian god of prophecy, music, healing, plague, and archery. Apollo is not
a primary agent in Odysseus's homecoming, though he belongs to the divine world and is invoked
within Homeric society.

Mythological background

Apollo's importance in Greek religion and myth far exceeds his direct role in the Odyssey. He is associated
with prophecy at Delphi, music and poetic order, archery, healing, and plague. The opera uses him not
because Homer assigns him a central action in the voyage, but because a gathering of gods naturally includes
a figure of polished cultural authority.

Apollo in Between Shores

Apollo participates in the fast divine exchange around Aeolus's gift and then helps turn the conversation
toward Polyphemus. His presence contributes elegance, irony, and the sense that the gods are an old social
circle accustomed to observing mortal repetition.

He is intentionally not overdeveloped. The current libretto gives him a functional ensemble identity rather
than a private emotional arc.

Musical identity

Apollo should sound articulate, poised, and rhythmically exact within the clipped ensemble style. He is a
bright line in the texture rather than a separate musical world.
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APHRODITE

The goddess of desire present at the edge of the divine conversation

Aphrodite is listed among the observing gods; the current libretto does not assign her
an independent solo line.

HOMERIC LOCUS Olympian goddess of love, erotic desire, beauty, and generative attraction. She
appears indirectly in the Odyssey through Demodocus's song of Aphrodite and Ares.

Mythological background

Aphrodite governs the forces that draw beings toward one another, with consequences that may be comic,
creative, disruptive, or catastrophic. In the Odyssey, the bard Demodocus performs the story of her affair with
Ares and the trap constructed by Hephaestus, placing divine desire inside a public spectacle of exposure and
laughter.

Aphrodite in Between Shores

Aphrodite belongs to the opera's divine social world, but the current text does not yet distinguish her with
a sustained individual voice. Her inclusion nonetheless broadens the gods' perspective: human beings are not
moved only by strategy, law, or weather. Desire also opens bags, delays departures, creates homes, and makes
immortality tempting.

A fuller production could assign her selected ensemble lines, but this companion does not invent a
personality beyond what the existing conception supports.

Musical identity

Within the gods' number, Aphrodite should contribute tonal contrast and social intelligence rather than a
stereotypically seductive sound. She understands motive before others finish explaining action.
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MALE CHOIR / HISTORY

The recurring voice of repetition, memory, and the human cost beneath heroic stories

"One more young man coming home old."

HOMERIC LOCUS An original dramatic device created for Between Shores. It has no single Homeric
counterpart, though it draws on epic invocation, communal lament, battlefield ritual, and oral
memory.

Background and conception

Greek epic emerged from oral performance, and Greek drama used choruses to locate individual action
inside communal memory. Between Shores adapts those traditions without imitating them directly. The Male
Choir is called History because it speaks from the accumulation of wars rather than from a single battlefield.

Its phrases - one more army, one more shore, one more prayer, one more mother - reduce the celebrated
uniqueness of Troy to a recurring human pattern. The choir is older than the war now ending. It has heard the
claim that this time will be different before.

Personality

The choir is collective, restrained, grave, and unsentimental. It does not narrate plot or tell the audience
what to feel. It remembers categories that heroic accounts suppress: mothers, graves, promises, roads, and
young men returning old.

Because it is male, the choir also carries the sound of the armies it mourns. It is both participant and
record. This prevents it from standing outside history in moral purity.

Relationship to Odysseus

The choir initially places Odysseus inside recurrence. He may be singular in intelligence, but he is still
another king returning from another war. Fragmented voices later accompany his attempt to define himself,
and the recurring language of "one more" follows divine judgment and paternal loss.

History is the scale against which his name becomes both large and small. His legend will survive, but the
choir asks what must be omitted for a legend to remain clean.

Dramatic function

The choir establishes the opera's ethical temperature before the protagonist enters. It also provides
structural memory across episodes that differ radically in style. The recurring motif allows Polyphemus,
Sirens, gods, Lotus Eaters, and Calypso to inhabit distinct musical worlds while still belonging to one work.

In performance, the choir should not become a narrator explaining transitions. Its authority depends on
sparseness. It appears when the individual story must be returned to the long human pattern.
Musical identity

The sound is a battlefield liturgy: low male voices, restrained harmony, and sustained words that thin
rather than climax. No arena effects are needed. The power comes from age, breath, and the sensation that
these lines have been sung after many wars.

The final unison should feel less like agreement than exhaustion distilled into one note.
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THE SAILORS / CREW

The men who carry the hero's name and pay the cost of his decisions

"You knew." / "I knew."

HOMERIC LOCUS Odyssey Books 9-12. Homer names several companions, including Eurylochus,
Elpenor, and Perimedes, but most of the crew functions collectively across episodes of hunger, fear,
disobedience, loyalty, and loss.

Mythological background

Odysseus leaves Troy with a fleet and loses every ship and every companion before reaching home. The
crew is neither uniformly loyal nor uniformly foolish. They raid, panic, mistrust their commander, open
Aeolus's bag, resist some dangers, succumb to others, and finally kill the cattle of Helios while Odysseus
sleeps. Their failures matter, but so do the conditions under which they act: years of war, hunger, secrecy,
exhaustion, and dependence on one man's decisions.

Epic convention often uses the crew to demonstrate the hero's superior discipline. Between Shores retains
their errors while asking what leadership owes to men who do not possess the hero's information.

The crew in Between Shores

The sailors first appear as pragmatic resistance to Odysseus's curiosity. They have food and water; the
wind is turning home; they could sail on. The captain answers that they would never know. Their decision to
follow is not proof that the cave was wise. It is proof that charisma can turn curiosity into command.

In "A Bag Full of Wind," the gods laugh at their suspicion and greed. The opera permits the comedy but
later removes the safety of distance. When Zeus strikes, the sailors call Odysseus's name and vanish. What
had been a collective joke becomes absence aboard the ship.

Their most important moment comes at Scylla. They do not ask why the monster takes them. They ask why
their captain brought them there without telling them what he knew. The accusation is procedural and moral:
he armed himself, issued orders, and concealed the price.

Personality

As a collective character, the crew is practical, weary, loyal enough to follow, suspicious enough to open the
bag, frightened, brave in ordinary ways, and vulnerable to the distortions of command. They are not
anonymous because they lack individuality; they are anonymous because history has preserved the leader's
name more successfully than theirs.

The collective voice should retain human irregularity. Some men would admire Odysseus, some resent
him, and many would do both. Their shared condition is that his decisions organize their danger.

Relationship to Odysseus

The crew is Odysseus's constituency, instrument, audience, burden, and moral debt. His identity as
captain depends upon their willingness to move when he speaks. His identity as legend depends partly upon
their deaths becoming elements of his story.

The opera gradually reverses that relation. In the beginning, they follow his voice. At Scylla, their voices
compel his answer. After Zeus, their absence becomes louder than command.

Dramatic function

The sailors prevent the moral argument from remaining a contest among exceptional beings. Gods, kings,
monsters, and immortals have symbolic scale; the crew has bodies. They transform abstract errors into
casualties.
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They also complicate responsibility. Odysseus does not cause every loss, and the men are capable of
destructive choices. The opera's claim is not that leadership produces all failure. It is that leadership cannot
claim success while externalizing every cost.

Musical identity

The crew should not sound like the Male Choir / History. History is ritual and distance; the sailors are
immediate, frightened, argumentative, and alive until they are not. Their ensemble sound may be rougher and
more individual at the edges.

The Scylla bridge requires severe rhythmic clarity. Each short exchange should feel like testimony, leaving
Odysseus no musical space in which to decorate the answer.
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PRESENCES AT THE EDGE OF THE STAGE

These figures do not receive full musical numbers in the current libretto, but they shape what the principal
characters mean.

TELEMACHUS - The son who grows into the space his father left

In Homer, Telemachus is an infant when Odysseus leaves and a young man when the poem begins. Athena
sends him in search of news, and his development forms the opening movement of the Odyssey. In Between
Shores he appears through Penelope's perception: he stands tall, tries not to believe, and carries his father's
smile beneath his own face. He is evidence that time at home was active, not suspended. Odysseus is
returning not to the child he left but to a man formed largely without him.

THOOSA - The mother whose love makes Polyphemus more than an isolated monster

Thoosa is the sea-nymph mother of Polyphemus in Homeric genealogy. She does not enter the opera directly,
but Poseidon's memory of her - "the sweet nymph Thoosa" who thought their son beautiful - gives
Polyphemus a family before the audience hears the father's judgment. Her offstage love counters the
assumption that a being others find monstrous must have been unloved.

CHARYBDIS - The catastrophe on the other side of the choice

Charybdis is the vast swallowing force opposite Scylla. In the Odyssey she consumes and expels the sea in a
deadly cycle. Between Shores uses her primarily as the condition that makes the Scylla passage morally
intolerable: the alternative to six deaths is the loss of the ship and everyone aboard. She is not a character to
be persuaded but the total catastrophe against which a captain counts lives.

ARGOS - The dog who recognizes before language does

Argos is Odysseus's old dog in the Odyssey. Neglected during the hero's absence, he recognizes Odysseus
beneath disguise, lowers his ears, wags his tail, and dies after seeing him once more. The current libretto
preserves the dog as the first bodily signal of return - Penelope hears the bark and feels that he has come.
Argos represents recognition without argument, proof, or heroic narration.
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THE NONHUMAN FORCES

THE SEA

Distance, memory, consequence, and the witness that carries a name

"You wanted the sea to remember you. Now it does."

The libretto states that the sea is never merely a setting. In Greek epic it is the unstable medium between Troy
and Ithaca, subject to wind, weather, monsters, islands, and gods. In Between Shores it also becomes memory
made physical. Odysseus shouts his name across it, and the name returns as storm, loss, and empty places
aboard the ship.

The sea belongs to Poseidon but exceeds any single speaker. It carries Siren song, breaks the ship, deposits
Odysseus on other shores, and maintains the distance between the person who departed and the person who
returns. It is consequence because nothing said upon it remains entirely private. Sound travels. Names travel.
Injuries travel.

Musically, the sea should not be represented by one recurring effect alone. Calm water beneath Poseidon,
violent rupture after the Sirens, surf around Polyphemus, and quiet withdrawal at Ithaca are different states
of the same dramatic intelligence. The sea does not explain. It changes the conditions under which
explanation is possible.

ITHACA / HOME

The place made real by labor rather than preserved by memory

"It is the place where I was known before the sea remade me."

Ithaca is a geographical island in the Greek world and the kingdom of Odysseus, but in the opera it is more
importantly a contested idea. For Odysseus, it begins as destination, identity, and proof that the journey has
an end. For Penelope, home is a practice: keeping fire, light, rooms, names, doors, and political possibility
intact.

The difference matters because memory can preserve a place that no longer exists. Odysseus misses a roof
that leaks, an aging door, arguments at breakfast, ordinary hills, and the man he used to be. Yet the actual
house has continued without him. Telemachus has grown. Suitors have occupied rooms. Penelope has become
the person capable of sustaining a kingdom under siege.

Home is therefore not the reward at the end of the hero's story. It is another living character with its own
duration. The finale can succeed only when Odysseus stops treating Ithaca as something that has waited
unchanged and recognizes the person whose labor made return possible.
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THE CHARACTER SYSTEM

The characters of Between Shores are organized less as allies and antagonists than as competing centers of
experience. Each one asks Odysseus - and the audience - to reconsider a word he believes he understands.

CHARACTER WORD CONTESTED WHAT THE ENCOUNTER REVEALS

Athena Wisdom An open door is not the same as a
completed lesson.

Penelope Home Home is sustained labor, not an
untouched destination.

Polyphemus Monster The monster may remember an
invasion of his home.

Poseidon Power Power can be paternal, intimate,
and wounded.

The Sirens Danger Beauty is not identical to malicious
intent.
Circe Courage Some passages must be navigated

rather than won.

Scylla Command A necessary decision may still
contain concealed betrayal.

The Crew Leadership The hero's name is carried by other
bodies.

The Lotus Eaters Mercy Relief without memory may erase
meaning.

Calypso Love A good life can be real and still not
be the life chosen.

History Greatness Every singular victory belongs to a

recurring human pattern.

Odysseus Mortality A life matters not despite ending,
but partly because it ends.

The final exchange

The opera ends at the point where the character system converges. Odysseus arrives without army or victory
and identifies himself as mortal. Penelope answers with the labor that preserved the possibility of home.
Neither statement cancels the other. His journey has changed him; her endurance has changed the place to
which he returns.

The dramatic resolution is therefore not "the hero came home." It is that the hero finally arrives in a form
capable of hearing who kept it.
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SOURCE AND PRODUCTION NOTE

The mythological summaries use Homer's Odyssey as the principal reference and identify broader Greek
tradition only where necessary. The character interpretations, personalities, vocal identities, and dramatic
functions derive from the current Between Shores libretto and the creative development of the work.

Between Shores is a contemporary rock opera inspired by The Odyssey. Concept, book, and lyrics by Paula
Phelan. Music and vocal production by Paula Phelan, OpenAl, and Suno. Produced by PiP Art Studio, 2026.
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